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. Make: Woodturner's Christmas Tree, Multi-start Threads for Wooden Boxes, Garden Lantern 0
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! Learn About: Karmic Kreations Carved Guitar, Sherwood 13" Thicknesser, Woodturning Couple —

i' Sharon Doughtie & Pat Kramer, Scrollsawn Log Books, Richmond Valley Wood Crafters' Club's New U
Clubhouse, Gippsland Woodcraft Group's 25th Anniversary, Turnfest 2010, Tasmanian Woodworking 770818'02600
; Show, Restored Carriagemaker's Tool Box, Kindergarten Carver and Making Panels from Boards : Print Post Approved

. Plus: News, Calendar, Woodworking Classes, New Products, Book Reviews and Mail Order Bookshop PP255003/01122
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ing on the guitar over the whole 20 years,
with the carving being described as ‘sub-
conscious art’; the pattern just evolved.

It could not be planned as it may have
taken all his life to complete with the
interruptions of working ‘to keep the
wolves away’. The whole idea was to give
himself unlimited time to finish.

The completed design shows the highs
and lows of 20 years — good times and
bad, yin and yang, the happy and positive
sun and the sad and anguished moon.

Yin and Yang and the Peace symbol
represent the spiritual, while the Eureka
flag is the earthly political, national reali-
ty and his pride in being a free thinking
Australian.

‘1966, says Brett, is the year he ‘hit the
ground running’, being born on Boxing
Day of that year.

Some parts of the guitar design devel-
oped over time with the scroll actually
being carved more than ten years before
an appropriate wording came to mind.

Thou shalt have thy journey was
carved while in pain after a serious acci-
dent in 1996 when a rib pierced his spine.

| asked if this was from the Bible but
Brett said: ‘No, it just came to me when it
was time for it to be known, like the rest of
the design. Also, the double meaning of
the guitar itself and the journey it's been
on in the time’.

The title Karmic Psychedelia is carved
into the front, the meaning of which Brett
describes as: ‘Music from your formative
years that burns itself deep into your soul
and psyche, and makes your heart race as
it rips you back through time with a few
bars heard unexpectedly, years or even a
lifetime later’.

The guitar was left intact for as long as
possible while carving progressed, to
allow it to still be played. Once disman-
tled, it stayed apart for years. The neck
was removed so the headstock could be
reshaped from the chunky 50°s profile to
the slimmer 60’s shape and the body

carved right up to the neck mounting
without damaging it.

Both front and back are carved since
Brett believes they both are equally im-
portant. As much wood as possible was
removed without changing the original
Stratocaster shape or destroying its struc-
tural integrity.

No carving vice was used, the guitar
being simply held in Brett's lap as he sat
on the floor for up to six hours a day or all
night till dawn.

He later graduated to the relative com-
fort of an old Holden car seat.

The ‘blood, sweat and tears’ were real
as he slipped and stabbed himself many
times over the years — and wiped some
of the blood into the screw holes for plen-
ty of identifying artist DNA!

Sharpening his tools was easy, being
introduced to sharp. knives by his butcher
father and later having to hand sharpen
drills, lathe tools and milling cutters as a
fitter and turner. (Another hobby had
been carving and sharpening throwing

kniyvn made from Landrover and Holder
springs. )

The strength of the body was a maior
consideration making sure the lace
work of carving did not weaken the
all structural integrity with the horribls
possibility of the ‘weight’ of the string
causing a catastrophi -rui|.||r.t- v

One hole actually pierces the com
plete body and he says that he lived in
‘terror and with blind faith’ that all the dif
ferent overlapping elements of the devel-
oping design would come together and
make overall sense at some point in the
future.
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The first deeper incisions were done
with a knife but later he used an engine
shop porting tool to rough out deep holes.

Most of the metal parts on the outside
and inside were remade — as was the
timber which originally held the electrics
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hardware and pick-ups. New brackets
had to be made so they could be shifted
and mounted somewhere else.

The body of the guitar has been made
from three separate pieces of a light col-
oured close grained timber which appears
(by the grain) to be cut from a large tree. It
was probably laminated like this to re-
duce warping. One theory as to the
species of timber is Japanese Spruce for
the body and Strawberry Blondewood for
the neck.

Brett says that since no one had ever
been able to positively identify the timber
that the body is made from, he looked
into it a bit and found out that most
Japanese guitars dating from the same
period were constructed from Spruce
sourced from that part of the world.
Having carved it for so many years he
says it is nothing like any Australian wood
with which he has worked.

Some research on the Internet revealed
a few general facts about Spruce. It has
long been used for a variety of purposes,
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including boxes and crates, musical in-
struments (including the violins made by
Stradivarius) and ship’s masts. Norwegian
Spruce has been used for making bur-
gundy pitch and tannin has been extract-
ed from Spruce bark.

Young growth is still used to make
spruce beer. The resin is an ingredient in
many ointments and oils to relieve muscle
tension, rheumatism, and to increase cir-
culation.

Brett found an article about the materi-
als used in Japanese guitars that says: ‘The
timbers used to make these guitars were
sourced from every corner of South East
Asia. They were old growth ie. taken from
well established forests. The advantages
of this type of wood are long term stabili-
ty and strength. Many of these timbers
were species that are now on the endan-
gered list and are therefore illegal to log
and/or export.’

Nowadays most of the timber used for
similar instruments is derived from planta-
tions, which, although they may be better
for the environment, produce
wood that tends to be brittle
and may even be unstable. This
means that many repairs, such
as restoring a then head-
stock, is not practicable.

Of course, none of this actu-
ally helps identify the timber,
but hopefully after this article
appears, someone may be able
to shed more light on the vari-
eties of timber that were used in
the Cosmic Guitar.

Finish

The finish? What else would
a guitarist finish his carving
with but Lemon Oil a lubri-
cant used for oiling and clean
ng fingerboards and sound
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boards of acoustic guitars.

Lemon Oil was used for years to keep
the wood from drying out and it stopped
any cracking or splitting over the long
carving process.

Along with the oil, age and handling
has deepened the once much lighter

One of the brackets
that Brett re-made

The devil’s face

-

September/Cx tober ‘10

wood to a mellow gold.

The guitar was always good but is now
‘absolutely harmonically and tonally per-
tect’, says Brett, which was always his
major aim -— to create a beautiful looking
Instrument that sounded as good as it
looked.

~ And Brett's one big regret? Carving the
front first, as his carving technique im-
proved markedly over the years

After interviewing Brett, I've come to
realise that if you have exceptional artistic
ability, great hand skills, determination,
tenacity, ‘some kind of strange artistic
mental disorder’ (and, | think, above aver-
age intelligence), then start carving a
ma||ur project with no plans and cheap
tools.

If however, you are a mere mortal like
myself, then some lessons and a few
good tools would be the way to go!

NOTE: Brett has just finished spending
5000 hours creating a set of playing cards,
believed to be the only complétely new stan-
dard deck design ever completed in
Australia. They are already selling all over
the world, with every card in the deck being
a work of art in its own right. Check out all of
Brett’s artwork including the card designs on
his Sea of Pain Fine Art Productions website:
www.seaolpdin.caom. '\:‘\_

The scroll was carved a
decade before Brett decided
on the words to fill it

Cosmic guitar in
original state




